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Harmonic Minor Scales = (1) Maintains the same key signature as its relative major.
= (2) Starts on the 6th tone of its relative major scale.
(3) The 7th note is raised a semi- tone (half step) in ascending.
(4) Is the same ascending and descending.
Melodic Minor Scales = :— as found on page 8, 11, 14, 17, 20, 23, 28, 29, 32.
(1) Maintains the same key signature as its relative major.

- (2) Starts on the 6th tone of its relative ngjor scale.
(3) The 6th and 7th steps are raised a semi-tone (half step) in ascending.
(4) The 6th and 7th steps are then lowered back a semi-tone (half step) in descend]




Whole note © = 4 counts
Whole rest — = 4 counts

SECTION ONE

Basic Fundamentals

Memorize names, notes, and fingering
To start each tone use syllable “too”
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> =44 (four quarter) rhythm. Four counts to each measure.

Indicated fingering = Valve combinations: — (1) = first valve;

\ = Breath mark = advisable place to take a breath.
']1 " = Repeat Sign = Measures enclosed within “Repeat Sign” are to be played TWICE.
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(lz)= 1st and 2nd valves; (:1;)= 1st and 3rd valves.
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RE]JOICE SCHUMANN 1810 - 1856
- (shoo-mahn)

HAND ME D WN MY WALKING CANE : T
T e =L = e —

76 : o= :
Slowly SONA;\TINA = 5 ' = 5 (ﬁ?_%ﬁ'ﬁ)uu -7
: :I T i j

ACADEMIC FESTIVAL OVERTURE  mRANS s

Dolce \sweetly)
(dohl-cheh)

8
'y

, o < :
mf : HARK THE HERALD ANGELS SiNG KEND’ELSSOKN 1809 - 1847
: 5 (mendels-sokn)

Moderato (moderate tempo)

Andante (moderately slow)
(ahn-dahn-tek)

= medium loud.
) = medium 80

d’so for-teh)

{tly-

mf = Mezzo forte (me

v Breath mark
> Accent = Emphasis or stress upon th

p =Plano ( cc-ah-no) = softly-
= Forte (foriteh) = loudly.

Staccato= Distinet, seperated,

e accented note- mp - Mezzo Sio.no (med-50 poe-ak'-vwi A f asttly s
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SECTION FOUR
KEY of C MAJOR
Lip, Finger, and Breath Development

, TONE STUDY
}5% ~m _ ~ N
¥

Tone study = L
/A= Fermata =

ong Tones. Each note held for the duration of each breath. Indispensible for building tone and
The tone may be sustained for any desired length.

SLURRING SECONDS

strong lip
muscleg,

7, 2, S &

Slur = :\/Placed over tw

et \_/ .
0 or more notes on different degrees of the staff. -
ked. The notes following shall be connected.

Only first note is attac

ARPEGGIO

By e mps t 1 j
; » ; : < o
® = sharp: - Placed before a note raises it a half tone.
\ \ STUDY IN THIRDS
‘; /4 " } w‘{/ 1 )| ==l "_1'74;
[89 I == T

£STABLISHING INTONATION

"
{ l 1 1 b 1 1 1 1 g 1 1 1
18 1 1§ 1 | I8

T N > 3
INTONATION = The production of sound in exact Pitch. Neither higher or lower.

: IFIN(‘}ER STRENGTHENER
jgz ﬁ v T ? +——+—7 —H—F—F— 3 o r— —t—F—1—7 =y = 1 2 = ,{‘i -ﬂ
7\ : o o <
'S SLURRING AND TONGUING
N { =t T =t T
|93 =
94 |
¥ ; ‘
B @, CHROMATIC STUDY @ |
L 4A ct D} F#  Det . 36 _E b [
95 55 e e+ e ——— ﬁ
¥\ 1) ;Txn 1 ? M |
Chromatic = The raising or lowering of a tone by a sharp (§) or a flat (b). !
VELOCITY STUDY |
— . i e T ‘
/bk/e s 1

be played 6 variations. (1) Single tongue; (2) Slur two notes; (3) Slur one meas-

ure; (4) Slur two measures; (5) Slur four measures; (6) Slur entire exercise.
Fo1 Complete SCALES and Advanc

ed Lip Flexibilities.Turn to References Pages at the end of the book.
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CARNIVAL OF VENICE

SAINT PATRICK'S DAY

Animato (with Spirit)
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112 :

BLOW THE MAN DOWN
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ON A SUMMER DAY

<o

ME ONLY WITH THINE EYES

DRINK TO

ELCH CAROL

“Y

e

FOLK SONG

WHERE HAS MY LITTLE:DOG GONE

1

STRAUSS 1825 - 189

BLUE DANUBE WALTZ

Legato (smooth Iy
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SECTION FIVE :
KEY of F MA]JOR
Lip, Finger, and Breath pevelopment

TONE STUDY Bh
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“B” is now lowered one half step or semi-tone.
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i Key of F Major = Key Signature contains one flat; B, which appears on the 3rd line. — Every B is now lowered
one semi-tone.

For Complete SCALES and Advanced Lip Flexibities. Turn to Reference Pages at the end of the book.
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COLLEGE SONG

tons in Rhythm Practice
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Eighth note (dr)): One half(
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Count

Y2)beat. Two eighth notes (-b-b): Whole beat.
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CARRY ME BACK TO OLD VIRGINNY
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Lento (slowly) JAMES A.BLAND
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Variations in Rhythm Practice

Eleven (11) New Rhythms

Dbotted quarter note 4
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SECTION SEVEN =

KEY of Bb MAJOR
Lip, Finger, and Breath Development

TONE STUDY
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Key of Bb Major = Key Signature contains (2) two flats Bb and Eb. “B» and “E” are now lowered one semi-
tone or half step.
For Complete SCALES and Advanced Lip Flexibilities. Turn to Reference Pages at the end of the book.
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iriations ip Rhythm Practice
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Eighth notes
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Count 1 & » & 3. 4

F2

Count I

3 &4

Count 1 2 ¢

Count 1 & » 3 4 &

1L 24& 3 44

Count
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Turn to Reference Pages at the end of the book.
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SECTION NINE 29
y KEY of Eb MA]JOR
Lip, Finger, and Breath Development

@ @) TONE STUDY
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Key of EbMajor = Key Signature contains (3) three flats Bb, Eb, and Ab. B, E,and A are now lowered one semi-
tone.

For Complete SCALES and Advanced Lip Flexibilities. Turn to Reference Pages at the end of the book.
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; Variations in Rhythm Practice
Sixteenth Notes

Eleven (11) New Rhythms OLD BLACK JOE
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Four (4) Sixteenth notes (cﬁﬁ): one quarter note (d) = one beat or one count.
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,_ SECTION TEN
\/ KEY of A MAJOR
V Lip, Finger, and Breath Development

TONE STUDY
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Key of A Major = Kéy Signature contains (3) three sharps Ff. C#, and Gf. F, C, and G are now raised 0
semi-tone.

For Complete SCALES and Advanced Lip Flexibilities. Turn to Reference Pages at the end of the book.
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in Rhythm Practice
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Variations in Rhythm Practice
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